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Lord, who has become the target of Her full length glances
becomes pundarikaksa (the eyes large as the lotuses)
and is acknowledged by the Upanisad-s as the Highest
Being.56 By this Parasara means that the Chan
dogyopanisad describes Visnu as the Supreme Being,
only by virtue of his being pundarikaksa which, in turn,
is due to the grace ofLaksmL The Chandogya text under
reference is tasya yatha kapyasam pundankam evam
aksim.57

The tenderness of Laksmi's physical frame, points
our poet, is beyond one's comprehension. Even the pollen
of the lotus injures Her feet. Even the looks of the young
maids around Her are enough to wither Her limbs. The
lotus in the hand is in fact a burden. 58 In verse 46,
Parasara describes the Goddess as bedecked in a variety
of beautiful ornaments, which add charm to Her already
handsome body. This is like the addition of sugar to
milk and the advent of flowers on the beautiful kalpaka
creeper. In other words, the ornaments form a
spontaneously natural feature whose charm merges in
the original charm of Her body, discernible only to the
prudent eye of a devotee. These are innumerable but
a few can be mentioned: kanaka rasana (golden girdle),
muktahara (pearl necklace) tatanka (ear ornaments),
lalatika (ornament on the forehead), manisara (gem
necklace) and tulakoti (anklets).59 Alluding to Her
appearance from the milky ocean Parasara observes that
Sri came out at a time when Her husband was tired
in the process of its churning, with His back supporting
the mandara -mountain. She appeared like the delightful
moonlight, sending down showers of nectar on Her Lord
through Her smiles and glances.60. Parasara Bhatta is
not happy with those poets who try to compare Her
celestial body with things that are artificial and temporary